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They called them-- these 
men and women who 
fought and loved 
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they tore the earth 
wide open in the @ 
deadliest oil 
empire of all! 
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Radio Spots 


Action-packed radio spot = an- 
nouncements capturing all of the 
drama and suspense of the film, re- 
counting the rowdy days of oil wild- 
catters in Oklahoma, have been 
prepared for BLACK GOLD. Order 
your ET now from Thaddeus Suski 
Productions, Inc., 165 West 46th 
Street, New York 36, N. Y. 


TV Trailers 


Carrying your showmanship cam- 
paign right into the living rooms of 
your potential patrons, the TV 
trailers prepared for BLACK GOLD 
emphasize the rugged adventure 
and romance that build to the 
film’s explosive climax. They are 
available FREE OF CHARGE from 
the Campaign Plan Manager, War- 
ner Bros. Pictures, Inc., 666 Fifth 
Avenue, New York 19, N. Y. 


Theatre Trailers— 


Glimpses of the violent brawls that 
battered the oil boom towns and 
the rough-and-tumble romances of 
their hard-living, hard-loving men 
and women set the hard-hitting, 
ticket-selling pace for the BLACK 
GOLD production trailer available 


now at your Warner Branch. 


The Billing 


Warner Bros. 25% 
Pictures Presents 5% 
“BLACK GOLD” 100% 

Starring 
PHILIP CAREY 50% 
DIANE McBAIN 50% 

JAMES BEST 50% 

FAY SPAIN 50% 

Also Starring 
CLAUDE AKINS 50% 

Screenplay by 

Bob & Wanda Duncan 15% 

From a story by 
Harry Whittington 10% 

Produced by 

Jim Barnett 15% 


Directed by 
Leslic. H. Martinson 
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——The Synopsis 


(Not For Publication ) 


Frank McCandless (PHILIP CAREY ), an oil wildeatter, 
crash-lands his World War I Jenny plane on beautiful Ann 
Evans’ (DIANE McBAIN) farm, which she runs with her 
indian foreman, Charley Two-Bits (IRON-EYES CODY), 
since the death of her father in an oil field accident. At first 
glance, Frank is convinced he’s found both the girl and the 
oil rich land he’s been seeking. That evening at the Chicken 
Farm saloon Frank is chatting with long-time friend Jericho 
Larkin (JAMES BEST) when he sees a surprise visitor. Ann 
has come to inform Frank she can sell his plane for $1,000. 
For that sum plus one-fourth the royalties she’ll lease her 
farm to Frank for drilling. Ann doesn’t know Frank is in the 
employ of Chick Carrington (CLAUDE AKINS), a ruthless 
oil promoter responsible for her father’s death. Frank im- 
mediately goes to Chick’s home to tell him the good news. 
Here he finds Chick ordering Jericho to stay away from 
nightclub singer Julie (FAY SPAIN). Jericho quits his job 
with Chick. And when Frank learns that Chick plans to cheat 
Ann out of her rightful share of any oil profits,he also defies 
the boss and declares he’ll drill this well alone. Jericho 
agrees to team up with Frank and inviegles $2,000 from 
Julie to defray expenses. They win their first encounter with 
Carrington when they overpower some of his gang who try 
to prevent them from bringing supplies in. Drilling is pro- 
gressing well and Frank and Ann decide to celebrate at the 
Chicken Farm. Their romance is ended when Chick tells 
Ann that Frank had been working for him at the time he 
bought the lease. He also tries to pin the blame for her 
father’s death on Frank. That same evening Julie spurns 
Chick’s offer of matrimony. In his quest for election as state 
senator he wants to create the illusion of being a happily 
married man. The next day Frank brings in nitro torpedoes 
to shoot the well. He and Jericho complete the perilous task, 
but after the explosion there is only a small geyser of water. 
Again they have failed to strike oil. Frank and Ann maintain 
their now strictly business relationship, but Jericho breaks 
off the partnership to go to Tulsa where he’ll deal in oil 
leases. Julie accepts Jericho’s marriage proposal and will 
leave with him by bus for Tulsa at 11 p.m. Jericho is to pick 
her up at the hotel. At the Chicken Farm the apparently gen- 
erous Chick gives Jericho two weeks back pay, which 
Jericho runs up to $4,000 in a poker game. It ends in a wild 
brawl and overnight jail confinement for Jericho. Julie, 
once more stood up by her unreliable suitor, marries the 
persistent Chick. Jericho decides to stay on and with his 
gambling winnings has the money he and Frank need for 
another strike. When Chick hears reports that they’re likely 
to hit oil this time, he orders Al (WILLIAM PHIPPS), one 
of his aides, to dynamite their engine. Charley Two-Bits is 
killed in the explosion in a vain attempts to prevent the 
dynamiting. Jericho steals an engine from Chick so that 
drilling can be resumed. Julie comes to Ann/’s farm to warn 
Jericho and Frank that Chick will be there with the sheriff 
to arrest them for grand theft. Shortly thereafter Chick does 
arrive with Al and the sheriff. Frank holds a torpedo that he 
threatens to drop unless Chick admits he dynamited the 
engine and killed Charley. Al talks and implicates his boss. 
Then Frank forces Chick to help shoot the well. This time 
a gusher of oil rains down on them. Frank repurchases his 
plane to depart for new oil fields. He’s pleasantly surprised 
when Ann has her suitcase placed in the plane. She doesn’t 
intend to sit home and enjoy her oil royalties. She’ll take 
her chances with Frank. 


(Running Time: 99 Minutes ) 


PUBLICITY 
Four Star In ‘Black Gold’ Drama 


Star Who Gambled 
Way To Hollywood 
Plays ‘Gold’ Shill 


Fay Spain is starring as a volup- 
tuous gambling casino singer in War- 
ner Bros.’ “Black Gold,” opening.... 
Theatre, because of her 
own luck at the gaming tables. 

With dreams of film stardom but 
no money to finance a stay in Holly- 


‘Black Gold’ Crowds Screen With Rowdy, 
Romantic Excitement Of Oil Wildcatters 


Phil Carey, Diane McBain, James Best, Fay 
Spain Spark Hard-Hitting, Turbulent Drama 


Exploding with the vigor and violence that characterized the 
rough-and-tumble rivalry and rugged romance of the early days 
of the Oklahoma oil boom, “Black Gold,” the Warner Bros. drama 
starring Philip Carey, Diane McBain, James Best, Fay Spain and 
Claude Akins, opens at the Theatre. 

The screenplay was written by Bob Duncan and his wife, 
Wanda, from an original story by Harry Whittington. Duncan was 
able to reach into his own rich knowledge of the adventures of the 
oil wildcatters, acquired while employed as an Oklahoma City 


Diane McBain, Philip Carey, James Best and Fay Spain star with 
Claude Akins in “Black Gold,” the Warner Bros. drama of oil wild- 
catters opening at the Theatre. Produced 
by Jim Barnett and directed by Leslie H. Martinson, the adventure- 
romance recounts the rough-and-tumble battle for Oklahoma’s valua- 
ble oilfields during the early 1920’s with Carey and Best aiding 
Diane when Akins attempts to win her late father’s farm away from 


her. Mat 2-A_ Still No. 946/16 


‘Black Gold’ Star Care y Disputes 
Actors Who Resent Studio Ties 


Philip Carey sharply disagrees with young Hollywood actors 
who feel they are shackled by long term studio contracts. 

“They don’t realize how lucky they are to be with a big studio 
and how many advantages they have. It makes me mad when I 
hear actors say that their studios don’t understand them, that are 
hampering their careers.” declares Carey, who proved his point 
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wood, Fay took a job a few years 
ago as a croupier at the Nevada Club 
in Reno. 

Her first night she was assigned 
to the craps table. Never have pay- 
offs and losses been more confused. 
Amid the chaos, Fay finally broke 
down and cried. 

Fortunately, the owner could laugh 
at the havoc Fay had wrought, and 
she was given another chance the 
next evening. 

Two months later Fay decided to 
try her own gambling luck. Since 
employees are forbidden to gamble 
at their own club, she went next store 
and risked one week’s salary at black 
jack. 

The cards turned up right for Fay 
and she left $500 richer. With this 
nest egg she headed for Hollywood. 
Here she did TV commercials and 
médelling before venturing on her 
acting career. She made her TV 
debut in one of Mark Stevens’ “Big 
Town” dramas, and this was quickly 
followed by roles in many other TV 
dramas. 

After her appearance in “God’s 
Little Acre,’ she was in demand for 
motion picture as well as TV roles. 


by signing his second long term con- 
tract with Warner Bros. and starring 
in “Black Gold,” the rugged oilfield 
adventure drama opening ........ at 
the Garsese aes Theatre. 
“Sometimes I think actors regard 
their studios in the same manner as 
children who feel their parents don’t 
know anything. Then when the 
children grow up they are amazed 
at how much their parents really did 


Librarian-Turned-Novelist-Scripter Launches 
Writing Career With Stockholders’ Report 


A stockholder’s report launched Bob Duncan, a guitar-playing Oklahoman, 
on a successful writing career. He has now written six books, numerous TV 
dramas and with his wife, Wanda, the screenplay for Warner Bros.’ “Black 
Gold,” the oilfield adventure drama opening ...... RGcthEe: Aw. ds « Theatre. 

Duncan was earning $180 a month as an Oklahoma City librarian, com- 


know and how much they did for 
them. 

“Maybe I’ve grown up or mel- 
lowed. In any case I know that studio 
executives have my interests at heart 
and may be better judges than I am 
of what is the right course for me to 
follow. 

“Some actors talk as though a 
studio contract is the next thing to 
serfdom. I believe it makes an actor 
a member of a strong team instead of 
being forced to go it alone. 

Carey is returning to the studio 
which signed him out of the Uni- 
versity of Miami in 1950. During 
summer vacations he had acted with 
New England stock companies, where 
he was seen by a motion picture 
theatre owner who gave him a letter 
of introduction to a Warner Bros. 
executive in New York. A screen 
test was arranged and shortly after- 
ward Carey was enroute to Holly- 
wood with a contract. 

Three days after arriving, Carey 
had the second lead opposite John 
Wayne and Patricia Neal in “Opera- 
tion Pacific.” 

Glad to be back again at Warner 
Bros., Carey says, “I don’t expect 
everything to be sweetness and light. 
Just as in any family, | am sure we'll 
have disagreements.” 


‘Black Gold’ Star 
Strikes New Note 
As R-n-R Lyricist 


James Best, who completed his 
36th motion picture role in “Black 
Gold,” the Warner Bros. oilfield ad- 
venture drama opening ........ at 
the-wxst.ies 3 Theatre, and who has 
more than 300 TV roles to his credit, 
has launched a new career for him- 
self as a lyricist. 

Two of Best’s tunes — “Sweating 
Blood and Doing Time” and “Gal- 
lows Tree”’—have been recorded by 
the Fuller Brothers. Best also wrote 
“Mr. Lovely” and “Game of Love” 
with tunesmith Dave Burgess. Thus 
far, the actor has had nine out of the 
ten tunes he wrote in his first two 
months accepted by publishers. 


piling information on Oklahoma folk lore and history, when his first book, 
“The Dickey Bird Was Singing,” was published in 1952. 
A San Diego oil executive read this collection of Oklahoma oil stories. 


librarian assigned to compile in- 
formation on Oklahoma history and 


Shower Of Riches 


James Best and Philip Carey 
stand drenched with oil after 
finally striking it rich in this 
scene from “Black Gold,” the 


Warner Bros. oilfield drama 
opening ...... at the. 2 03. 
Theatre. Diane McBain, Fay 


Spain and Claude Akins star with 
them in the rowdy account of the 
rough-and-tumble  wildcatters 
who battled for the big prize in 
Oklahoma oil boom of the early 
1920’s. Jim Barnett produced 
and Leslie H. Martinson directed 
the film from a screenplay by 
Bob and Wanda Duncan. 

Mat 1-B Still No. 946/63 


He decided the author was the man 
he needed to write the annual stock- 
holders’ report for the Jones-Shel- 
burne Oil Company. A private plane 
picked up Duncan and flew him 
around the country on an inspection 
tour of the company’s oil wells. 

For the report Duncan received 
$5,000, a sum many authors would 
be glad to earn for their novels. With 
this nest egg he was able to give up 
his librarian’s job and devote full 
time to writing. 

A man who seems to achieve his 
goals by unusual routes, Duncan 
then decided to write TV dramas 
from the unlikely location of the 
Ozark Mountains. In Eureka Springs, 
where he staged the annual Ozark 
Folk Festival, he wrote and submitted 
his TV scripts. 


They were accepted by the Steel 
Hour, Matinee Theatre and other 
top programs. He also did a series 
of documentary films for the South- 
western Bell Telephone Company. 

Duncan finally came to Hollywood 
with his wife in 1959 and began 
turning out scripts for leading TV 
series. 


Black Gold’ Star Maintains Actors Share 
Unrelenting Optimism Of Oil Wildcatters 


“Oil men and actors are the world’s most incurable optimists,’ claims 
Claude Akins, who portrays an oil promoter in Oklahoma during the oil boom 
in Warner Bros.’ “Black Gold,” opening at the oioeces'. Theatre. 

“The oil man is certain that the next well will gush forth vast quantities 
of oil. The actor is confident that the next role will be the fine dramatic 
one he’s been dreaming of. As an actor playing an oil man, I’m oozing 
optimism. I sincerely believe we have an exciting film. 

“Certainly the period furnishes wonderful material for a motion picture. 


eoceecsese 


folklore. 

The film had a wealth of material 
to draw upon: people lived life to 
the fullest while the discovery of oil 
revolutionized one of the country’s 
last frontiers in Oklahoma. There are 
the spectacular true stories of poor 
boys making dazzling fortunes as 
well as countless tales of intriguing 
frauds. 

Carey stars as Frank McCandless, 
a shrewd but honest wildcatter un- 
able to get oil out of his system. 
Carey was discovered by Warner 
Bros. after graduation from the Uni- 
versity of Miami in 1950 and already 
had extensive New England summer 
stock experience. 

Starring as the beautiful Ann 
Evans on whose farm McCandless be- 
lieves he has found the rich oil de- 
posit as well as the girl he has been 
looking for, is lovely Diane McBain. 
Discovered for TV while modelling, 
and discovered by Warner Bros. as 
soon as she appeared on TV, Miss 
McBain has soared to stardom as one 
of Hollywood’s finest young actresses 
with her performances in “Ice Pal- 
ace,” “Parrish,” “Claudelle Inglish” 
and the studio’s “SurfSide 6” series. 


James Best, an accomplished 
young actor with over 300 TV roles 
and 36 films to his credit, stars as 
Jericho Larkin, who teams up with 


Frank in the suspenseful struggle to 
find oil. 


Returning to Hollywood after eight 
months of starring in films abroad, 
Fay Spain plays the loose-living 
gambling casino singer in love with 
Jericho. Miss Spain was widely ac- 
claimed for her portrayals in “God’s 
Little Acre” and “Al Capone.” 


One of Hollywood’s most versatile 
actors, Claude Akins stars as Chick 
Carrington, the ruthless promoter 
who'll resort even to murder to ob- 
tain oil-rich land. 


Jim Barnett produced and Leslie 
H. Martinson directed “Black Gold.” 
Art director assured the authenticity 
of the re-created Oklahoma boomtown 
by bringing in set coordinator Glenn 
Metts, who worked in the oil fields 
tor four years in the 1920's. 


And oil has been one of the most 
alluring businesses in history. The 
men who searched for it lived to the 
limit. We owe a debt to the wild- 
catter, the man who drills the first 
well in any area. 

“The search for oil is a gamble. 
There are thrilling accounts of the 
fortunes made by the few, but not 
much publicity about the failures of 
the many. Oklahoma offers an ex- 
ample of the astonishing effect oil 
can have upon the civilization which 
produced it. 

“Tt changed the ramshackle towns 
of Tulsa and Oklahoma City into 
great metropolises. No region is more 
tinted with romance and adventure.” 


History Virtually Repeats Itself In Film 


History caught up with it- 
self in a way on the set of 
“Black Gold,” the Warner 
Bros. drama opening 
at the Theatre and 
recounting the rugged battling 
of the wildeatters during the 
Oklahoma oil rush in the 
early 1920's. 


Twenty four years ago Iron 
Eyes Cody, as a representative 
of the Cherokee tribe in Okla- 


homa, received assistance 
from an employee of the De- 
partment of the Interior in 
Washington, D.C., named Bill 
Zuckert. 

In “Black Gold” Iron Eyes 
was called apon to play a 
scene in which he, as an Osage 


Indian, receives aid from the 
sheriff in the oil boom town. 
Iron Eyes thought the actor 
playing the sheriff looked 
familiar. 

He was right. It was Bill 
Zuckert. 

As the faithful foreman 
who assists Diane McBain in 
her search for oil on her late 
father’s farm in the film, 
Cody could bring some bitter- 
sweet experience to his role. 
In 1924 he had sold his own 
farm near Muskogee, Okla- 
homa, to join a_ travelling 
troupe as a_bow-and-arrow 
marksman. A year later the 
farmer who had bought it 
struck oil. 


Director, Co-Star Rate Beautiful 
Diane McBain As Promising Star 


Rated by a veteran Hollywood director as ‘a truly natural actress,” Diane 
McBain stars opposite Philip Carey and James Best in “Black Gold,” Warner 
Bros.’ exciting oilfield drama opening .......... aithes: JP sc eeest Theatre. 

“Although only a few years ago she had no intention of becoming an 
actress, she was destined to be one,” remarked Gordon Douglas while direct- 
ing her in an earlier film. “Diane has the natural ability to concentrate and 
become the person she is portraying. God gave her talent.” 

Five-time Academy Award nominee Arthur Kennedy declared after working 
with the luscious blonde beauty: 
“She has the talent and beauty to 
be one of Hollywood’s finest stars.” 

Born May 18, 1941, in Cleveland, 
Ohio, and brought up in Glendale, 
California, Diane graduated from 
Glendale High School, intending to 
go on to college. It was, in fact, while 
she was on a modelling assignment 
during her senior year to earn money 
for college that she was spotted by 
a talent agent who secured her sev- 
eral television appearances. 

Her TV appearances in turn 
brought her to the attention of War- 
ner Bros. executives and led to her 
motion picture debut as Richard 
Burton’s granddaughter in Warner 
Bros.’ Technicolor production of 
Edna Ferber’s “Ice Palace.” 


She followed “Ice Palace” with 
“Parrish” and “Claudelle Inglish” 
and a regular starring role in War- 


‘Black Gold’ Lovers 


ner Bros.-TV’s “SurfSide 6” series. 


In “Black Gold,” Diane is cast as 
the strong-willed owner of an Okla- 
homa farm, which she suspects may 
be oil rich, struggling desperately to 
hold on to her land. 


Diane McBain and Philip Carey 
star as a young girl whose land 
is being battled for by oil specu- 
lators and the wildcatter who 
comes to her aid in “Black Gold.” 

Mat 1-4 _ Still No. 946/20 
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‘Black Gold’ Friendships 


SS 


Explosive 


Diane McBain attempts to separate Philip Carey and James Best as 
the two friends battle each other in this scene from “Black Gold,” 


the Warner Bros. oil boom drama opening 


at the 2 nceses 


Theatre. Fay Spain and Claude Akins are also starred in the rough- 
and-tumble tale of the wildeatters who struggled to gain control of 
the Oklahoma oilfields in the early 1920’s. Jim Barnett produced 
and Leslie H. Martinson directed the film from a script by Bob and 


Wanda Duncan. 


Mat 2-B Still No. 946/34 


Blonde ‘Black Gold’ Beauty's Hint: 
Girls, Place Poise Before Boys 


Audiences who have detected the sophisticated glamour of 
Diane McBain which shines through the cheap cotton dresses and 
oil-smeared bluejeans of her starring roles in “Claudelle Inglish” 
and “Black Gold” may be surprised to learn that just a few years 
ago her grandmother sent her off to modelling school to develop 


poise. 

Lovely Miss McBain, starring op- 
posite Philip Carey, James Best, Fay 
Spain and Claude Akins in “Black 
Gold,” opening at the 
Theatre; admits now that she was 
shy and unsure of herself. 

“Every girl needs instruction and 
advice on how to make herself more 
attractive. In my case, it was a lucky 
day when my grandmother decided 
I should take a course at the Loretta 
Young Modelling School to develop 
poise. 

“I was shy and unsure of myself. 
I didn’t think I was very attractive. 
However, I was quickly schooled on 
proper makeup, good taste in clothes 
and how to dress to make the most 
of my strongest features. 

“But just as importantly, the teach- 
ers emphasized that beauty aids are 
only part of what makes a girl 
lovelier. 

“IT was taught how to walk prop- 
erly with head high and given sug- 
gestions on how to approach people 
without shyness. They even coached 
us on what to talk about. We were 
cautioned about politics, religion and 
sex as the three great pitfalls of con- 
versation. 

“T agree that these subjects are 
potentially dangerous and | try to 
avoid them at large social gatherings. 
However, I’m afraid I don’t always 
follow that rule in smaller groups of 
friends where I’m inclined to express 
my opinions frankly. 

“Poise is one of the pre-requisites 
of loveliness. If a woman slumps 
when seated, nervously shifts her 
eyes instead of keeping them on the 
person with whom she is talking, she 
is not likely to receive any compli- 
ments on her beauty. I had never 
really followed my mother’s advice 
to straighten up, but I certainly im- 
proved at the school and my confi- 
dence increased. 

“There are so many factors that 
enter into a woman’s sense of confi- 
dence. For instance, I know that if I 
put on a few pounds I don’t have as 
much self-assurance, I’m not as at 
ease on the set or with my friends. 

“Hats are great morale boosters. 
They are still the butt of many jokes, 
but they really can make a woman 
feel more confident. I know that I 
feel happier in a hat. I favor cloches. 
A properly selected piece of millinery 
will enhance the beauty of any 
woman. 

“Besides it has a sort of therapeutic 
value. I think a lot of women get a 
real lift when they buy a new hat. 

“A modelling or charm school can 
give a girl all of the tools and tech- 
niques to enable her to enhance her 
beauty. But she has to use them 
properly. 

“She really has to work with them, 
repeating them every day until they 
become second nature.” 
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Ancient Auto Plus 
Modern Miss: Big 
Threat? You Bet! 


Lovely Diane McBain had to cope 
with one of the toughest assignments 
of her motion picture and television 
acting career during the filming of 
“Black Gold,’ the Warner Bros. 
drama dealing with the rough-and- 
tumble adventures of wildcatters in 
the Oklahoma oilfields during the 
early 1920's. 


She had to learn to drive a Model 
T Ford. Complete with three foot 
pedals, magneto, spark lever, hand- 
operated accelerator and all, the 
vehicle is one of the studio’s 100-odd 
vintage cars valued at nearly a 
quarter-of-a-million dollars . . . and 
a model discontinued before the 20- 
year-old actress was born. 


“I’m sure that some of the people 
who owned cars like this one and 
were told to get a horse went right 
out and got one,” contended Diane, 
who costars with Philip Carey, James 
Best, Fay Spain and Claude Akins 
in. theshlm, Opening = osuie s-s.0 cate at 
the Theatre. 


Sharing her distress was Director 
Leshe H. Martinson—but for a some- 
what different reason. 


When Martinson asked Diane if 
she had completed her driving les- 
sons, she replied “Of course, al- 
though [’m not very good at working 
the clutch and the gas lever at the 
same time, and I’m never certain 
which of those pedals is the brake.” 


Martinson promptly ordered the 
entire street set cleared of all per- 
sonnel but the camera crew during 
the shooting of Diane’s driving se- 
quence. 


‘Black Gold’ Paints 


Boom Town Drama 


Philip Carey, Diane McBain, James 
Best, Fay Spain and Claude Akins 
star in “Black Gold,” the Warner 
Bros. drama recounting the adven- 
tures of Oklahoma oilfield wildcatters 
during the early 1820’s opening..... 
ateihet. ax. 2a Theatre. 


Diane, who has portrayed a farm- 
er’s daughter in her two previous 
films, once again plays one in “Black 
Gold” — a courageous and deter- 
mined daughter who struggles to dis- 
cover oil on her late father’s arid 
farm. Carey and Best portray a pair 
of rough-and-tumble wildcatters who 
come to her aid when Akins, as the 
region’s most successful and ruthless 
operator, attempts to take her land 
from her. 


A Delightful Diane 
Drills For Dreams 
During Black Gold’ 


Lovely Diane McBain drilled for 
oil on the Warner Bros. backlot to 
make a motion picture—and, ironi- 
cally, to make a childhood dream 
come true. 

The motion picture is “Black 
Gold,” a rough-and-tumble drama of 
the rugged wildcatters who fought 
for the rich Oklahoma oilfields dur- 
ing the early 1920’s. Philip Carey, 
James Best, Fay Spain and Claude 
Akins are also starred in the rowdy 
story of romance and adventure pro- 
duced by Jim Barnett and directed 
by Leslie H. Martinson from a script 
by Bob and Wanda Duncan. 

The dream is a ranch well-stocked 
with horses and dogs. A percentage 
of Diane’s earnings is put into a 
special fund for the purchase of the 
ranch or farm. 

The irony? Luscious Diane is 
strictly a city-bred girl, yet in “Black 
Gold”—as in “Parrish and Claudelle 
Inglish” before it—she plays a farm- 
er’s daughter. 

In “Claudelle Inglish” and “Black 
Gold” Diane’s beauty has managed 
to shine through cheap cotton dresses 
befitting a sharecropper’s daughter 
and the muddled bluejeans of a 
young woman determined to discoy- 
er oil on her late father’s farm. 


No Need To Roam 


Star Learns Home 


Provocative Fay Spain did not even 
have to venture outside of her own 
Hollywood home to do research for 
her starring role in Warner Bros.’ 
“Black Gold,” the turbulent drama 
of oil wildeatting in Oklahoma in 
the early 1920’s opening ........ at 
the Theatre. 

Providing Fay with first-hand ex- 
periences from that rough-and-tumble 
era was her aunt, Mrs. Martha Row- 
land, with whom she lives. Mrs. Row- 
land was brought up in Oklahoma 
and at 16 married a Cherokee Indian 
on whose land oil was discovered. 
And she admits that although they 
made a fortune from their oil rights 
and that it was quickly spent, she 
treasures her wonderful memories. 

In addition to recounting her own 
experiences for Fay, Mrs. Rowland 
was able to show the young actress 
photographs and other memoribilia 
from the period. 

Philip Carey, Diane McBain, James 
Best, Miss Spain and Claude Akins 
head the cast of “Black Gold,” pro- 
duced by Jim Barnett and directed 
by Leslie H. Martinson from a script 
by Bob and Wanda Duncan from an 
original story by Harry Whittington. 


Cherokee Chances 
Second Strike At 
Oil In Black Gold’ 


Tron Eyes Cody, a Cherokee Indian 
from Muskogee, Oklahoma, gets his 
second chance to strike oil in “Black 
Gold,” the Warner Bros. drama of the 
rough-and-tumble Oklahoma oil field 
wildcatters opening at the 
7, LR SL Theatre. 

Iron Eyes missed his first chance 
to become an oil millionaire when he 
sold his land to a farmer in 1924. A 
year later oil wells were gushing on 
the property. 

In “Black Gold,” starring Phil 
Carey, Diane McBain, James Best, 
Fay Spain, and Claude Akins, Iron 
Eyes portrays the manager of Miss 
McBain’s Oklahoma farm during the 
oil boom. 

Figuratively speaking, Iron Eyes 
has already struck oil in Hollywood. 
He owns a Hollywood mansion and a 
fine reputation as an actor, technical 
advisor and author of books on In- 
dian legends and customs. 

Iron Eyes came to Hollywood with 
Tim McCoy after touring Europe as 
a dancer and archer with the latter’s 
Western show. In Hollywood he was 
technical adviser on some of the 
biggest Westerns before making his 
acting debut in “Unconquered.” For 
nine years he was under contract to 
Cecil B. DeMille. 

In Southern California Boy Scout 
circles, Iron Eyes Cody is a revered 
name. He has taught thousands of 
boys how to use a bow and arrow, 
has lectured them on Indian customs 
and given them helpful pointers on 
camping over the past years. 


Captured Generals 
Pave Way To Film 
Fame, All For Best 


Capturing two Nazi SS_ officers 
paved the way to an acting career 
for James Best, who stars opposite 
Philip Carey, Diane McBain, Fay 
Spain and Claude Akins in “Black 
Gold,” the Warner Bros. oil boom 
drama opening at the 
Theatre. 

During the late days of World War 
II, Best, a corporal in the Military 
Police, discovered the hideout of a 
Nazi officer in Weisbaden, Germany, 
surprised him at gunpoint and 
brought the man to American head- 
quarters. Information obtained from 
the first officer led to the capture of 
a second. 

Best was promoted to sergeant and 
favorable attention was given to his 
request for a transfer to the Army’s 
Special Service Division. It had been 
only a few months before that the 
Indiana farm boy had seen his first 
stage play—as produced by a Special 
Services unit. 

Though he had never previously 
thought of an acting career, Best was 
fascinated by what he saw on the 
stage and developed a tremendous 
desire to try his hand at acting. After 
his transfer request was granted he 
spent 18 months touring Europe with 
an Army troupe. 

Best now has over 300 TV roles 
and 36 motion picture portrayals to 
his credit. And once again his rest- 
less ambition has sent him into a 
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new field. The ex-Army corporal is 


currently rewriting his novel “High 
Is The Willow.” 

He is rewriting it because the 
original manuscript was destroyed 
during the raging West Coast fires 
last Fall in the Hollywood apartment 
of the secretary who was retyping it. 

“High is the Willow” is the story 
of a young southern sharecropper 
who’s trying to break out of his en- 
vironment. 


‘Won't Dance’ Star 


Is Tip-Top Tapper 
As Oil Age Flapper 


Beautiful, provocative Fay Spain 
at the age of 14 defiantly declared “I 
don’t dance,” and she never even 
stepped on a dance floor with a boy 
friend until she performed the lovely 
song-and-dance number featured in 
“Black Gold,” the Warner Bros. oil- 
field adventure drama opening ..... 
Diener coustystes Theatre. 

Fay’s co-stars, Philip Carey, Diane 
McBain, James Best and Claude 
Akins, were puzzled by her attitude 
after watching her display a pair of 
Hollywood’s shapeliest legs and spicy 
dancing talent. 

“As a girl,” explained Fay, “I 
didn’t have time to learn to dance. 
While attending high school in White 
Salmon, Washington, I held two jobs. 
Every day I worked as a cashier at 
the local movie theatre from 3 p.m. 
until 11 p.m. On Saturday and Sun- 
days | was also a waitress in a res- 
taurant from 5 a.m. until 2 p.m. 


“As a result, I never danced at 
school. Later I developed a mental 
block and I was terrified to even try. 
I’d make excuses whenever a_ boy 
friend suggested dancing. 


“Tt came as a surprise when Direc- 
tor Les Martinson told me I had a 
song-and-dance number in ‘Black 
Gold.’ It wasn’t Arthur Murray who 
taught me dancing in a hurry. It was 
choreographer James Gonzales, and 
he quickly dispelled my inhibitions. 

“Dancing before 100 ‘atmosphere’ 
players and the entire crew on the 
set might seem terrifying to a neo- 
phyte dancer. Somehow it helped me 
eliminate that mental block. Now I’d 
like to dance all over Hollywood.” 


Jim Barnett produced “Black 
Gold,” a rugged, rough-and-tumble 
account of wildcatters during the Ok- 
lahoma oil boom, from a script by 
Bob and Wanda Duncan based on a 
story by Harry Whittington. 


‘Black Gold’ Star 


Does His Best’ 


In Rugged Rags-To-Riches Climb 


Acting is like wildcatting for oil: you never know when you’re 
going to strike a gusher. That’s the opinion of James Best, starring 
in “Black Gold,” the rough-and-tumble Warner Bros. oil drama 


opening at the 
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Theatre. 


Best, who co-stars with Philip Carey, Diane McBain, Fay Spain 
and Claude Akins in the adventure-romance set in the Oklahoma 


oil fields, had some rough going be- 
fore he hit acting paydirt in Holly- 
wood. 

“There’s the same romance, excite- 
ment and frustration in wildcatting 
as in acting. That old maxim: ‘try, 
try again’ applies equally to both 
professions. 

“You can try repeatedly without 
any success. Then suddenly you can 
make a strike when you have just 
about abandoned hope. You can go 
from rags to riches and sometimes 
back to rags again,” declares Best. 

In “Black Gold” Best portrays a 
young wildcatter in the early 1920’s 
who struggles for years before he 
strikes his first paying well. 

Best’s own story began in a small 
Indiana town. Shortly after graduat- 
ing from high school he joined the 
Army Air Corps during World War 
II. Near the end of his service he 
received his first taste of acting with 
an Army Special Services group in 
Europe. 

Upon his discharge Best decided 
to make acting his career, and he did 
his share of starving for his art 
while trying to obtain a break on 
the Broadway stage. He spent his 
first night in the city sleeping on the 
subway. 

Best landed his first New York job 
when he ate in an Italian restaurant 
and then announced that he couldn’t 
pay. The compassionate owner gave 
him a job as a dishwasher. 


His initial acting assignment was 
with a winter stock company in New 
Jersey. Later he toured the country 
with the musical “Marinka.” But 
there were many lean weeks. 


The first semblance of striking an 
acting gusher came when he was 
summoned to Hollywood by producer 
Robert Goldstein, who had been im- 
pressed by photos of the handsome 
young actor. Best was signed to a 
Universal-International contract and 
worked in 23 motion pictures over 
the next two years. 

Then came a temporary lull in his 


career. For several months he lived 
in a garage, but he kept trying. And 
then indications of a second gusher 
and an impressive string of TV roles 
that led to his present status of being 
in demand for both motion pictures 
and television. 

“T’m glad I didn’t give up trying. 
There isn’t a more satisfying or thrill- 
ing profession than acting.” 


Wildcat, Wildcatter 


Fay Spain embraces James Best 
in this exuberant scene from 
“Black Gold,” the Warner Bros. 
Oklahoma oilfield drama opening 
at the Theatre. 
Miss Spain stars as a raucous 
saloon entertainer who falls in 
love with oil wildeatter Best, but 
winds up marrying a ruthless 
speculator. Philip Carey and 
Diane McBain head the cast of 
the adventure drama set in the 
boom years of the early 1920’s. 
Jim Barnett produced and Leslie 
H. Martinson directed the film 
from a screenplay by Bob and 
Wanda Dunean. 

Mat 1-C_ Still No. 946/59 
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